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P/U T/C | 5,0.F,
%.B.C., SYWPOL

FADE TO BLACK

F/U SLIDE: F/U GRAMS:
"THE AVENGERS! Theme Music
CHANGE SLIDE:
WTHE AVENGERS"
CHANGE SLIDE:
"THE AVENGERS"
CHANGE SLIDE:
YTHE AVENGERS"
CHANGE SLIDE:
STARRING IAN HENDRY
CHANGE SLIDE:
ALSO STARRING PATRICK MACNEE

FADE TO BLACK
F/U FILM

SUPER SLIDE:
"HOT SNOW!
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HALL PIXED
' MIC
1 (A~ )
WaoCL A, Tredding ab
door TREDDING s Peggy!
PEGGY:V/0Coming Dr. Tredding.
LIVING ROOM BOOM A,.T,
I
TIGAT 2-SHOT Peggy/
Keol PEGGY:  Darling. I must go. Dr.
LET Peggy GC Tredding wants me.
KBEEL s Alright, but I want you
imnediately after that,
On his resction HaLL BOOM B.I.
. (;:“ ) = (pialogue 0,0.V,)

M.S. Peggy

(FAST 2 TO B)

As she exits L

TIGHTEN on door handle, TREDDING @ hAh, Peggy, Just one or
A andle S
gs(gqnu%e e two things I'd like you to o,

As
18

L6l

C.U. Tock (Ext)

he puts head round dooxr

)

PEGGY:  Yes, Dr. Tredding

TREDDING ¢ Jould you get this
prescription for me, it!s for Mrs.
Harmpary ands Etd- el o Areps v i,

to her after surgery, Oh, and while

A
C.U, Spicer

HOLD Spicer

PULL him to front
door.

you're there you might ask them if

the new batch of smallpox vaccine

°
U

has arrived, we'lre getting a bit lew.

g
G5

PiGGY s Well, they said they were

i

expecting it today. Anything else,.

TREDDING: I don't think so, h,
yes, here's the embrocation for Mrs,
Simpson. You might remind Dr. Ksel

about it - tactfully, of course,

Coming to 44 - shot 6
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Oa 1A - shot 5

Waiting Room.

s Peggy exits Surgery

T
PEGGY s

I promise I'll be very

careful,.

TREDDING : Good, Herets the
prescription,
EEGLY = Rl plhh =tL] seolTett oty

this afternoon,

nothing else,

You!re sure therels

6. 4 (4= ) TREDDING: No, that's all.
WMIRROR SHOT, Spicer
L f/gd. i
LIVING ROOM BOOM A,T,
As Peggy enters
R )
.3, Pegey a2t door
CANRY HER into 2-s
with Keel PEGGYs  Yes, Dr. Keel, you wanted
me,
KEEL:  Ah, yes, as a matter of fact
TIGHTEN in still Peggy there is just one little thing
holding 2-Shot : 35
e k if you like to come over hevre .,.
PEGGY 2 Mrs. SimpsSon se.
You had forgotten hadn't you?
KEEL s Hardly. I have been treating
irs., Simpson every 2nd Wednesday for
the last 65 years.
PEGG There is something you'wve
forgotten though isn't there?
KEBLs What? Another patient?
A PEGGY . No, No, No, that isn't
(D10 ansbelie L
8, el it ell? T
M, Spicer.
HOLD him. WATTING ROOM
TIGHTEN on his face as
he moves to Surgery door,
9e 3 (»—‘Ai’“ ) i
.S, Tredding X :
= SURGERY BOOM B.I.
TREDDING s Humming

Coming to 4A - shot 10
e



On 3 -~ shot 9
WATTING ROOM

To5 il )

C.U. Spicer

LIVING ROOM BOOM A.T,
Tl
2-shot Peggy L £/gd
and Keel KELL:s We'lre having the house done

up - perhaps you think I've forgotten
to tell the builders, I know you
wanted the bedroom white with that

Cn Keel's sit, orangy colour. Well I have ordered

TIGHTEN IN, % : :
it, The curtains? You know I said
choose them yourself and let me have
the bill.

PEGGY 2 No, it isn't the curtains,

KBEL: I don't think you can say Itve
forgotten a single thing that an
sdoring bridegroom can reasonably

be expected to remember, I am finding
out about the church, I am hiring =
top-hat, the Szints preserve us. I
will tell old Dick Tredding all about
it and ask him to be bzast man so we
will have someone to hold the ring.

The Ting ¢es
PEGGY: The ring.

XKBEEL:  You thought I'd forgotten

we were going together er - to er ..

el

HOLD Peggy as she PEGGY s Choose the ring., But you
leuns back,

s Keel leans in,

IGnTmN 1N, teasing weren't you®

hadn't had you? You were just

B -
4 ERY
UD e ha s ) S

M.5, Tredding

?““%o c)

T3 llim )

WAITING ROOM

M.S, Spicer

Coming to 34 -~ shot 14



Abpy:

16,

19.

20.

&

22

23,

~ shot 13
3 (A"‘ ) Az'/ﬁ_

CARRY Tredding to door

HALL

1 (A= )

M.S. Tredding.

CARRY him to hallstand. WATTING ROOM

As he stands filling pipe
4 (A~ )

0., Spicer

)

3(8= )

C.U. Door handle
PAN UP to face,
LO0SAN to hold door HALL

2 (8= )

L,35. Tredding,
GO with Tredding SURGERY
4s door opens

3 (B~ ).

2-shot Tredding/Spicer

A
M.3, Tredding
LIVING ROOM BCOM AT,
T (B )
2-8hot Peggy/Keel
Let T.‘L"bﬂf .32 I8 R;
2 G@T?m ON Tredding TREDDING: Qb gws 6T Tmgh,

2 10

A’\ D/

Hum, Did I understand you to say
something about my taking over from

Sy e you for a week or two? /
3-shot Peggy/Keel/
Tredding R f/gd.

KEEL: Yes Dick. For a fort-—

night if you would,

TREDDING: Well if's rather an
odd time of year but of course if

youlre feeling & bit under the

not feeling under the
weather at all, I'm getting

LofB= ) married, /
M.C,U, Tredding.
LOCSEN to 3-ghot

Coming to 3B - shot 24
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On 1 -~ shot 23

PEGCY

these things?

KEEL:
Dick 3

secret,

TREDDING:
I've seen
When's it
PEGGY

TREDDING s

KEEL:

So am I,

going to he?

Next weck,

Oh!

Why do I never notice

Oh, dom't reproach yourselif,

Watve purposely kept it a

, we wanted to surprise

Oh, you dids well =~

this coming for months.

We were going to wa.t a

while, but Peggy's parents won't

be back from Amsrica for over a year,

PEGGY ¢

TIGHTEN in on KEEL:

Tredding

man’?

TREDDING s
to do both,

On eye flick, PAN KEEL:s

to Keel/PGggy

I'd be only too

SURGERY

And that!s too long to wait.

So would you rather give

the bride away, Dick, or be best

pleasead

W

ON Q F/X
PHONE

BOOM B.I.

C.U. Phone R f/gd,
Spicer L b/ad.
CRAB L to hold Spicer.

yar TQ~Q7 (Cont over)
w5 en



PICX UP Peggy. PEGGY: Hello, SLOane 0181,
HOLD phone

15 ele 1lifts phone,
GO with it into C.U, Yes, of course, what day would
FOLLOW her R hand down
to appts. book and
TIGHTEN in on package.

8o Al )
Ol SPieaTs
IMMEDTATELY IN fo eyes, FHEGTs, ‘Diuesday ... Yyes, hela fres

28, Z(B= ) from three to four. / Is that
C.U. Package, = = giet 2l - 1
BRI 20 Head: wra it alright? Yien, Lokl charmta]
naxe it 3550k -Nob 8t abl ...

Oh, Mrs. Brewer, good afternoon.

suit you?

LET her GO, Goodbye.,

CRAB to R ending

Spicer b/gd, package ON Q F/X
and phone f/gd. PHONE
PICK UP Peggy. PEGGY:  (0.0.V.) Alright,

LOCSEN to W.S.,

i !
Peggy L, Spicer R, alright, I'11 go.

Keel b/gd thro! door. Hello, SLOane 0181, Oh, yes,
Mrs, Simpsoh, What can I do for
yous. Well, I'm afraid the doctor!s

very busy just at the moment, perhaps
Dre Tredding ceuld ... Oh, yes, I
see ... Well, if it's possible T111
try and interrupt him. Just hold
on a moment would you please,
As Keel ENTERS It's your friend, Wrs. Simpson.
fginggwiﬁozo Will you talk to her?

KEEL: 1 suppose B0,
PEGGY:  Sorry, I tried to &%all her.

KEEL: Hello. Oh, Hello Mrs.

SimpPsot. e NOo I donttimind at all]

As he slaps her but I hadn't forgotten. Yes ot
bottom, TIGHTEN to
C.U., Kell, GO
with Keell's R hand or two other calls to make but I
to package
As he picks it up
7l o] P R

COUTSE, Yes, well I've got one

shouldn't be long ...

28. 3 (B~ ) A/B KEEL: Yo, not at 8ll ... goodbye, /
Keeltls hand and
package

Coming to 1C - shot 29
=



On 3 - shot 28

PREGGY s What a charming bed--side
As Keel GOES, TIGHTEN manner, 1111 get your things.
and Ped. up into C.U,
Spicer.
KEEL:  (0.0.V,) What's this, FIXED MIC
another sample?
PEGGYs  What? Oh, I don't know,
Didn'!'t come by post. Some man
29y (0= ) brought it to the door, / BOOM C.I.
2~shot Peggy/Keel
Whers s my bag?
PEGGY: Now, don't forget.
TOGHTHER:  Outside Vinsons, 5.15.
KEEL: Who left the front door open?
PEGGY: I don't know. Must have
been one of the patients, Now, go
along or you'!ll be late for Mrs.
Simpson,
Let Keel GO, KEEL: Getting a bit auove your
HOLD Peggy. Ly
Laﬁ BQ’M{"‘J uoo utatlono
HOLD for Spicer,
LIVING ROOM BOOM A,.T.
30 (e
2-shot O/sh Tredding/
Pegay PEGG Well, IT'm meeting David
at Vinsons to look at some rings.
I shouldn't be very late.
TREDDING: That's alright, my dear.
PEGGY ¢ Oh, by the way this came
bRk T far- e, f
G- DbiceT

present - probably a sample.

¢ Oh, a late Christmas

IF UL

put it with the others when we read

the pap

[SHAPS

Coming to 2E =~ shot 32



On 1 -~ shot 31
PEGGY ¢ Whall I take it?

TREDDING: No, don't bother, but
don't forget Mrs, Harper's prescrip-
tion or she'!ll have me out in the

middle of the night.

32, 2@ ) PEGGY T111 bring it back with me, /
Y L/
T I'd better go.

G e TREDDING: Tes, you mustn't be late, /
You know, Peggy, I'm very pleased
T B ) about you and David., /
M.C.U. Peggy

PEGGY ¢ So am TI!

7/C
Spicer’s Get Awey) GANG'S FIAT BOOM B.2.
A5 A )

Johnson, Charliel!s
feet L £/gd.
JOHNSON ¢ It was a mistake, Anyone

can meke mistakes, Anywey, Spicer!'ll
get it back, won'!t he? First time

I ever slipped up =~

CHARLIES And the last, She got a

good look at you -~ this receptionist,

JOANSONs  No, she didn't Charlie,
I just handed over the parcel,
thatt!s s1l. I wasn't there a

ninute,

CHARLIE: She'd know you then,

JOHNSON: Look, Charlie, it was

addressed to Treading - I delivered

it to Tredding -~ how was I to know?

Let Charlie X lens, CHARLIES You must have been
TIGHTEN UP, ending ; _
in 2-ghot Chariic ROes Sty

TR ey
/e Coming to 3D - shot 36
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On 4 - shot 35

Your first trip to this

contact - and you were high.

JOHNSON ¢ I looked it up in the

!pvhone book, honest Charlie.

TEATY]
0

(LI s You were high. What

if Spicer doesn't get the stuff

haeke v

He must!

CHARLIE:  If he dcesn't. And
they open it. And she knows you
delivered it, And you're our
leg man - follow you and ppht!

That!s what's going to happen,

JOHNSON ¢ I tell you she didn't,

Let Charlie GO,

And you're going to have
to explain to the Big Man how you

happened to lose £4,000 quids worth

of snow,
TIGE on Johnson, JOANSON:  But if Spicer gets it

back, we don't have to tell him,

He already knows,

TIGATEN to C,U, Who told him?

chnson's mouth

CHARLTE: Who do you think?

SORRIDOR
B A
VB
Spicer down into L 9§E§i§ FLAT
. Charlie/Johnson
pae ol Coming to 4D ~ shot 37
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On 4D - shot 37

CHARLIE: Well?

SPICER: The stuff's still there -
unopened., go far. But, the girl
saw Johnson alright and she doesn't

look stupid, Sheld remember him,

JOHNSON:  How do you know )
POGETHER
CEARLIE:  And the stuff? ) OCPLHER

SPICER:s  There were three of them

there.
CHARLIE:  You weren't spotted.

SPICER: Me? No!

Let Charlie GO,
TIGHTEN to 2-3

Spioer/Johnsona JOHNSON ¢ Maybe they won't open it,
GO with Johnson We could try and get it tonight,

into 2-Shot with

Charlie

TIGHTEN on Charlie CHARLIE: Maybe - we could send you.

at phone, E : ! y
Ll Hello., Spicer's back, It's like

what we thought - he couldn't get it
and he reckoned the girl is bright,.

She'd remember Johmnson alright,

BIG MAN: (DISTORT) So it's
ERABEE A Ime 5 Johnson or the girl?
Johnson

CHARLIE: Johnson wouldn't be

oy A s e

‘el iR E Sy
BIG MAN'S APARTMENT STAND
38 - E B MIC
Big Man's hand
SLIDICIE 508y BIG MAN: He may be a fool but
he's useful Charlie. He knows the
contacts, No, I'm afraid it's the
girl who's expendable, Give me
39, AA(D=_ ) ASB Svicer,
LOOSEN to letv in
Svicer L. GANG'S FIAT BOOM B.2.

e Coming to 1B - shot 40



On 4 - shot 39
Oh! Alright.

TIGITEN On Spicer SPICER: Spicer.
BIG MAN: (DISTORT) Ah, Spicer.
I'm afraid the girl will have to go

quickly.

SPICER: Alright. Today. Five
%

cen this afternoon,
BIG MAN: (DISTORT) Good. Where?

SPICER: In the street.

BIG MAN'S APARTHENT  STAND
MIC

BIG MAiN: Excellent Spicer. Let

me know when you're through, /

£l
U ." L
into 2-8 with Charlie, GANG'S FLAT BOOM B.2.
TIGHT

SPICERs  Right, Know where

Vinsons the Jewellers arc?

G0 with Charliec
HOLD Johnson

SPICER:  You would. I want you

to drive the car for me. Now .

GO with Johnson CHA

[ Right,

SPICER: We'll take him along
for the ride,

JOHNSON 2 Where we going?

= SPICER: We'lre Just going to look

MIX B

iAo at sowme engagement rings

A/ al SOl engageme 28 o e
e A

MO DAGE il:-r:cs.)

Coming to 2F - shot 42

Eieliaeny



42,

4%,

44.

45.

46,

47

4—80

49.

500

BECY

o

Pl )

MUSIC &

TIGHT 3-shot in car,
windscreen wipers f/gd.
As match flares,

L (p- )

Car,

Spicer lights cigarette.

Charlie, Johnson and Spicer in /X -

Street
Noises

C.U. Spicer.
PAN down to gun.

4 (F- )

M.S,., Keel at Jeweller'!s Window,.

SUPER
/G

Traffic

As Keel turns, PULL
with him,

3 (B= ) (Telescopic Cut-out)

M.C.U, Keel

4 (F- )

M.C,U., Peggy.
PAN her R into 2-shot
with Keel

As she reaches hinm

1 (D~ )

C.U. Finger on trigger,
TIGHTENS then RELAXES.

3 (B- ) (Telescopie)

M.C.U, Keel, obscuring
Pegay.

As he bresks revealing her
1 (D~ ) A/B

Pinger pulls trigger

4 (F- )

OPEN BOOM
N2

LOOSE 2-shot Peggy/Keel
AM in to €U, Keel,
PAN DOWN to hand, UP

to face., EXTRA: (0.0.V.) TWhat's the
matter Guv, is she ill - fere,
2 quick, get a taxi, F/U GRAMS:

"IHE AVENGERS" - End of Part I

Theme Music

COMMERCTAL BRHAK - 2 mins, 5-secs.

CAMERA 4 TO POS, E - POLICE

BOOM & TO POS, 3
BOOM B TO POS. 3

AT

) an

~ KEEL'S

~ POLICE

HEALL
HALL
STATION

STATION

~ TREADING!S LIVING ROOM
; STATION



4
4

54a.,

56‘—.

57

58a

B/7 T/0

- 14 -

F/U GRAMS:

"HOT SHOWM ~ Part 2 Theme Music
o KEEL!'S HOUSE BOOM C.I.
ety
'“‘"]-o S e “: ‘ IJ_IFJ o

Pick him up and carry
to Living Room

Yeel enters house, removes coat,
goes to Living Room, Sees Peggy's

=

cogt, hangs it up in hall and goes.

POLICE STATICY BOOM B,3.

»
[~
=
t
e’

But why ...7

That's what we've been

- to find out for the last 3

days sir

r, and we will, make no mistake

about that, / Let's try again, sir.

fley

Now just think, Can you not

remember any single incident or person

’

that may have some connection, /

7. Keel

Noe She didn't have an

enemy in the world, /

LO0S!

WITSONs What about friends?
KEEL: What do you mean?

Coming to 41 -~ shot 59
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=15
On 3 - shot 58

WILSON: Just a thought, sir. Dr.
Keel, we think this was something
very rare in this country ~ a

59, 4 (B~ ) professional murder, /
M.C.U., Keel

60, 3 (F- ) KEEL: A professional murder, /
M.C.U, Wilson

WTLION s People are killed for a

lot of reasons. Jealousy, anger

H
Gl A fear, even love,/but this is different. /
M.C.U, Keel ; = = : 7
£ el believe Miss Stevens was killed
62, 3 (P~ ) /
C.U. Wilson deliberately by a professionzl who

knew what he was doing and planned

63. 4 (B- ) it in advance. /

¥.C.U, Keel

KEEL:  But why?

[TLSON ¢ Probably because he was
paid a large sum of money, It's
got all the trade marks ~ timing,
speed and efficiency. Quite a

64, 3 (F= ) » thought isn't it?/ You see, what
C.U, Wilson

bothers me is why should this happen

B Al (e to someone they didn't even know,/ Or
e s did they?
KEFL ¢ Whet are you getting at?
66, 3 (F= ) WILSON:  Look, doctor,/ Somebody

&8 WA
C.U, Wilson shot your fiancee in a crowded street,

with dozens of people passing by.

They took a great risk - and *hey must

R i O have had & reason./
C.U, Keel
KEELs Are you suggesting that she ...

FILSON: I'm suggesting nothing,
doctor,. But I'm going to find out

what that reason is.

Coming to 2H - shot 68

e
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SURGERY BOOM 3
MTX S T . o)
68, 2 (B~ ) (Fast Swing)
C¢,U, Microscope, etce = :
X : . TREDDING ¢ avid.
LOOSEN to M.S, Tredding LBEDDING: Dt
4s Keel enters
@) Bl : £
619 L (:, i P KuEle Yes.
2 .shot Keel/ e
Tredding.
CRAB R to HOLD 2-shot e ,
SENE o EUD ; TREDDING:  Any news?
g”@@”@? = KEEI sNo,They hinted that Peggy
7m0 ®/ vight have been mixed up in something,
TREDDINGs  Yes, she might have been,
without her knowledge.
What are you talking about?
TREDDING s David. Do you remember
Peggy saying that a man called here
and left a parcel?
I think so, Yes, Why »
TREDDING:  That was three days ago.
KEFL: Yes.

I thought it was a sample,
put it aside and didn't bother to
open it,

KEELs  Well, what about it?
HOP o) TREDDING: Do you know what this is? /
M.C.U. Tredding It's hercin., About % 1b.
Do you realise how much this would
e MR be worth outside. / A small

M.C.U, Keel

e PRSI P

fortune,

Was it addressed here?/

WE o Ch

M.8. Tredding

Coming to 1F - shot 73
e ARG
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Cn 2 - shot 72

TREDDING:  There was no address on
it, only my name wrongly spelled.
Now I remember, I had a namesake, a

Toar Taide Dr. Treading spelt this way, with an A./
2-shot

KEEL:  Yes, I remember,

TREDDING ¢ He was struck off.

il oami i

KERL Anything to do with drugs?

TREDDING: No, £t least not then.
Some scandal with one of his women

patients. He won't be in the

current register,

KEEL:  No, but he might be in the
telephone directory, Here we are,

TR DT = NG s What was his

christian name?

TREDDING: Harold I think. Something

beginning with H.

4
N

e

KEELs © H,T. Treading, 14 Morton

Terrace, Bayswater. Still calls

himself doctor.

TREDDINGS That'!s possible, T used
sometimes to get his mail by mistake,
and had to forward it, [ inhsate S

was Bayswater,

KEEL: Do you know if he still

lives there?

TREDDING:  All this was a long time

ago, He might,

CRAB L to HOLD KERL: Then we may be lucky,
2-shot

Coming to 2H ~ shot T4
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On 1 - shot 73

TREDDING ¢ What are you going to do?

KEEL: Call on him and find out.,

TREDDING:  Now hold on a moment,

This is & job for the police, Have

you realised what this might mean,
Yes, yes - + think T have,

obviously you've got to report

T4

75 TREADING'S FLAT -~ DOOR BOOM A, 3.

Is er - Mr. Treading in.

Stesl ovpens doox
making 2-shot

2tk STHED Yes, Would you like to
o Jf
Tou - L0 ) come in? You'll find him in there, /
0. dised
KEEL:  Thank you very much,

Oor slams oS

e

¢l in Iiving Room

LIVING ROOM

BEDROOM
80. SN it
e R £f/gd, Door b/&d.
HOLD 2-ghot
4s he ro-cntoers LTVING ROOM

8l, 1 (6= )

WS, CRAB

DOORBELL
82,
Stella at door .

85 L Are you waiting to see Dr.

Stella, Keel Treading?

Lre you one of his patients?

STELLA Aren't you...?

Coming to 3H -~ shot 84
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On 1 - shot 83

As Stella walks across RERL: I came %o see hiw,
84 ] 5 (H"‘ ) -
1.5 tells BT :
e e STELLA: I hope he's not going to

As she sits, TIGHTEN
on hands,

See cigarette business.
After cige bms, LOOSEN
OFF to 2-shot

/AT 5

PULL to HOLD
2-shot, ending
Stella R f/gd.

As she sweeps across
85, (B )

keep us waiting long.
Nothing ssems to work nowadays.,
Thank you,. T s siurene - Yot

don't mind if I see him first.

e vou Wanh 6o ..

Wwhere is he?

KRR

KESL:  That's what I want to know.

STELLA ¢ He's got a nerve keeping

me waiting,
KEET: Your nerves aren't too good
are they?

STELLA s You aren't joking darling.

C,U, Keel

86, 3 (H- )

I've got an sppointment. Just who

does he think he is? Who are you

2~sho’t

anyway?

My name's Keel,

What are you doing here?

KEEL: Calling on Dr. Treading,
STELLA:  You're not the police ..

Ko, I'm not the police.

Then what are you?

I'm a doctor.

Are you going into nartner-

Noo

Coming to 1d - shot 87
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STELLA: I'm crazy about Doctors,

darling, Would you help me?

KBEL:  Perhaps you could help me?

7 TELLA:  Me?
67, 1 (3. ) STRLIA:  Me?
2-shot Stella/Xeel

at's in there?

1,

The bedroom.

30 with Xeel

25, 7 Would you come here a minute, /

STELIA:  Well, what js this?
As dooxr ope
89. 2 (K~ )
MTEA] Deshot KEELS Wno'Ts that?y
As door shuts
90, 1 (B- )
2-shot Stella/Keel
STELLA ¢ Is he dead?

Yes. Do you know him?

STELLAs  Of course I know him,

Who is he?

Dr. Treading. You killied

KERLs He was dead when I got here.

STELLA: I don't want to be involved

in this,

EHIH You said you had an appoint-

ment with him.

Coming to 3H - shot 91
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On 1 -~ shot 90

20 D/

G0 with Stella

STELLAS

You can forget about that,

I'm getting out of here,

91, 3 (H- ) /
+ o e
2-shot Stella/Keel KEBEL: Now just a minute - calm down,
2. 4.(¢= ) STELLA Did you say calm down? o
0/sh 2-shot fav, Keel/
Stella
KEREL: Why's he treating you?
STELLA: I told you., My nerves,
KEEL: How long have you been on it?
O BTl o) STELLA:  What? /
0/sh 2-shot fav,
Stella/Keel
KEEL:  Heroin,
64, 406~ ) A/B STELLA 3 How dare you. /
95. 1 (8- ) 4/B KEEL: How long? /
96. 4 A/B STELLA:  Who cares? /
97. 1 A/B KEEL: T do ... the police. /
STELLA:  Why don't you leave me
alone?
I think you can help me,
STELLA:  Help you? I can't even
98, 4 A/B think straight, Don't you understand?/
KEEL:  What do you know aboub
99. 3 (He~ ) Treading? /
2-shot Stella/Keel
LET her GO, STELLA s He must have something
GO with Keel here, Won't you help me?

S

Coming to 1H - shot 100
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On 3 - shot 99
KEELs Maybe. Now try and pull

yourself together.

STELLA: And you say you're a Doctor,

10 iy ) can't you even imagine how I feel? /
0/sh 2-shot fav, Keel/
Stella

KEEL: Yes, I think T can, Now will

[

you please Just try.

STELLA: I don't know anything about

him, I only see him when I need to,

XFEL: When did you first meet him?

About nine months ago,.

10Tt o) KEELs  Did he start you off? /
0/sh 2-shot fav,
Stella/Keel

STELLA:  Will you shut up. If you
EN in on Stella,

TIGHT

want to do anything for me then shut up!

I'm alright now.

T AN Ay AT
LOOSEN OF

=ty He'!s no use to me any more, /
TIGHT O/sh Xeel

You can have treatment.

Ttve had it,

o PO e et KEEL: Are you registered? /
TIGHT O/sn Stella

STELLA I am registered. But do

you koow what, darling? This

1045 & (Jn } 4/R morning I had the shakes, so - /
KEEL:  Who's your docter?

Dr, Treading.

Coming to 3i ~ shot 105
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KiEBL: T mean your real dootor. /

06, 1 (H- )

STELLA: T don't like him, He
doesn'!'t understand me, You look

as though you could understand me,/

C.U. Kezl

10T 3. )

Anyway, he's gone away for the weekend,

(EEL:  So Treading was an emergency?/

C.U, Dtella

STELLA ¢ Darling. You'd be amazed

how often I run into emergencies.

My life seems to be one long ...

VIELs Where did he get the stuff?

STELLA ¢ If T knew that ...

b@v uO_LI 1nto
TIGHT o/sh Stella

Itve got to get out of here,

You must know somebody.

1&J1u I dOo

STELLA:  Then help me, /

109. 4 (G- )
b

KEEL: T'11 take you to the hospital./

118, 3:(8= )

’. A

b

!

°
s
N

2

¥
g

a5 LI SN

2-shot Wilson/Rogers

AN them throt! C.H.
to Keel

114. 1 (H- )

WTLOSON: Dr. Keel,

KEEL: How did you get here?

HFILSON: Your partner told us you

were here, Sir, Where's Dr, Treating?

KEEL: {ERIGE alieitnl e Rae s MG dicpi s

not seeing anyone. /

2-shot Keel/Rogers

Have you been examining

orSy SLLT

Yes., I have,

Coming to 4G - shot 115



On 1 - shot 114

ROGERS s Have you touched anything
else in this rooms the 'phone?
KR s No.

e

ROGERS s Then perhaps you'd better

dASE St ) step away from that desk, Sir. /
2-shot Wilson/Hogers
/110 B/ WILSON:  He'd packed his bags. He
was obviously thinking of leaving,
[T L S e How did you get into this flat? /
2~shot O/sh wilson/ '
Keel
KENL: Some man let me in, I rang
the bell and he let me in, By the
BUTm R ) time I'd burned round he'd gone./ Just
-3 fav,.. Wilsoy
e el BB L walked out.
WITSONs Did you know him?
KigL: No, Never met him before,
WILSON: Can you describe him,
KEBL:  Around 6', thick set, dark
hair,
WILSON:  ige?
KERL s sdbout 40,
WILSON: ‘What did he wear?
KEEL:s A light overcoat.
Ll & foaisl) WILSON: _ Got that Rogers? /

3rshot Tilson/Keel/

Mi=r h ROGERS 3 Yes, sir
TTGHTEY into Z2-shot e 2 i

Eilson/e 1

s

el

WILSON:  When was this?

KEELs Oh, aboubt ten minutes ago,

Coming to 4G - shot 119
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On % — shot 118

139, 4 40

R ke

WILSONs And what have you been

doing since then?

KEEL: Well n... /

2-shot fav, Wilson/
Keel

20 Fofde )

WILSON You phoned the local police

immediately, of course,

KEEL: No. 4is a matter of fact I didn't,

WILSON:  Any why not, sir?

WILSONs A woman, hat woman?

KEEL: Shall I describe her as well?

Medium height, red hair, very attractive,

WILSON:  Age?

KEEL:  About 30.

WILION: What was she wearing?

KEEL: Dark dress, fur stole,

WILSONs I see, Did she say what
she wanted?

KEEL: She'd called to see Doctor

Treading.

WILSONs I see. Then what did you do?/

2-shot fav, Keel/
Wilson

KEEL: I showed the girl the body.
WILSONs Why?
KEEL: T wented to know who it was.,.

Coming to 4G- shot 121
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0B 3 ~ ghot 100

WILSON: Any particular reason?
KiRL: Because I think all this is
connected with Peggy's death and I'm

121, 4 (G~ ) just the tinyest bit interested, /
2-shot fav, Wilson/Keel

Z§:§§:37 WILSON: And so you let the girl
L walk out? Never mind, we'll pick
HOLD 2~shot her up, Itd like to take a formal

statement, Constable, show this

gentleman to my car, will you?

D e e C S ab e,

ROGERS:  What do you make of that, sir?

_WILSON: Well, it isnft always easy
to make the truth sound logical,
especially when you're in his state.
His fiancee is killed - he feels

we'lre doing nothing about it = s0 ...

BOGERS: ... 80 he tries to take

things into his own hands,

HILSON s Yes. You'd think that
lot in there would have put him off
wouldn't you? Itfs all right for

me, I've got Police Protection.

ROGERS This way, gentlemen,

KEEL!'S HALL FIXED MIC
122, 3 (H- ) /X
e e ol
PULL Xeel back 1o
Living Room. LIVING ROOM BOOM C,2,
As he enters
Ta%. 3 (B )
M.C.U. Kael
1894, 2 he )
M.S. Steed,
125, X (B~ ) &/B i STEED: Good evening. /
KEEL: ihat the blagzes are you
1265, Bl doing here? /

2-shot Kecl L £/gd/ Steed

e



On 3 - shot 126

127 1 (B=, )

i

STEED:  Waiting to ses you. TYou're
back earlier than expected, How did

you get on with the Police?

KEEL:

How did you get in? /

M.S, Keel
G0 with him into 2-shot

188, 2 dhe )

STEED e

apologies,

Through the window. My

KiEL:  Please don't mention it, /

2-shot Keel/Steed

129, 3 (B~ )

IO
STEED s

- T was very sorry to hear
about your fiancee. You know T

think I could be of some assistance
to you.
KEELs I think you could be of some

assistance to the Police, /

c.U. 5t

(0]

(@3]

135, By

STEED: T shouldn't do that until
you'lve heard what I have 1o say.
Preguming to put myself in your
position, if I thought somebody might
be able to help me, I shouldn't throw
him cut, or have him arrested, until
hetd told me what I wanted to know ...
and if he could lead me to the

EARTE sio ]

2-shot Keel/Steed

131s 2 -(B= )

KERL:  Who are you?
STEEDs  I'm very sorry I can't

tell you that, But I'm on the

side of the angels, believe me./

¢.U, Keel

KEBET ¢ How do I know?
STHED You don't, but the Police
aren't much help are they? As for

me - you know I must know something

Coming to 2D - shot 132
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133.

1

4
o

137

BTk

i

.S

A
i

L3

AN
o

e

=~ sions LBl

2 (0~ )

P e

STEED: (Cont) or I wouldn't be

here. / And I imagine you'd rather

G0, Stesd

1 (B~ )

risk anything than go through the

uncertainty of the last thrse days./

.S, Keel

2 (0~ ) A/B

REEL: I might, /

You'd risk your practice?

Your reputation? /

YEBL:  That's impossible to answer. /

STEED: Yes, of course it is until

you know what it entails, /

KEELs Well, exactly what does it
entail? /

C.U, Steed in docrway

STHEDs You'd have to pretend that
itts been your life long ambition to
push drugs. You're sick of your

humdrum practice. You wan; to make

MONEY » Logt of money. Then retire

e Sihen 2 _and live it up on the Continent. /
C.U., Keel
KEEL:s  And for whose particular
5 (3= ) benefit is the Pretence? /

1.(B- ) A/B STEED:  Various colleagues of mine, /
KEELs These particular colleagues

Bl h of yourss they'!re going to ftrust qu/
STEED: Of courss not. They don't
trust anyone. But I can persuade

1 4/B them to take a chance on you/'/mheyfll

Z /'" / » s 3

2  Jump at the opportunity of having a

perfectly respectable Doctor on the

I s peyroll, /

KEEL ¢ Gl =lE5s

Coming to 3H - shot 146
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On 1 - shot 145

STEED:  They are the very best -

146. 3 A/B Doctors, / A consulting room is the
C.U. Steed

perfect warchouse. And then once

LA A/B you'lve peddled your flrst coumnsigument ., /

48 5. A5 KEEL:  And what is the next move? /

STEED:  See that you're alone in

your surgery at, letts say 4,350
TOmorrow. Would that suit you?
You'!ll have a caller. Not a
particularly pleasant person. He

will hand you a package and then

deasine - AZB you are in business. /
fes el
KEELs Well I hesitate to ask, but
150, 3 A/B what am T expected to do with it? /

STEED:  Pass it on when you are told

353, 4. JA/B to, You may be told to quite quickly./
KEELs  And once I've done that I'm

S Retds é/? in it right up to my ears. _/

153, 1 A/B STEED:  Exactly. /

KEEL:  And I will have to do any~

154, 3 A/B thing they tell me? /
STEEDs Before you really have to
wrestle with your consciente, we!ll
155. 1 A/B meet up with the man we both want./
156. 3 A/B KEEL:  Both? /
STEEDs You can take it from me that
o, T T want that man as much as you., / /
158, 2 (D= ) / Right, that will have to satisfy you

¥.5. Steed, becoming
2-shot with Keel
GO with Steed

/FAST 3 TO H/

for the moment,

KFEELs Then I'm afraid it doesntit,

Coming to 3H - shot 159
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On 2 ~ shot 158
STEED It111 have to for the time

being, Dr. Keel, I'm very sorry but

TIGHTEN in to C.U,
you'll just have to trust me ~ or not,

KEELs Thank's for the choice,
STEED: Dr. Keel, do you know who

killed your fiancee?

KEEL: No, I don't,
STEED: I do, And if you don't

trust me there isn't a cat in hell's
159. 3 (8- )

ML, Baild,

PULL; BACK,
Steed,

Let Steed GO,
HOLD Keel,
TAKE him back to
Living Room

chance of your firding out. (GOES)/
HALL

Just a minute!

FIXED MIC
How!ll T

HOLDING
_KEEL H

keep in contact with you?

STEED:

e ——

You won't be able to lose me,

No, I can see myself out, Goodnight,
4s he exits
Y60, 2 (D= )
M.S5. Keel

Keel walks into M.C.U.
GO DOWN with hand to
phons.

TIGHTEN IN

SLIDE:
14 -0
"IHE AVENGERS" - End of Part 2

".I_\/TT

F/U GRAMS ¢
Theme Music

TO BLACK

COMMERCTIAL BREAK -~ 2 mins, 3H-secs.

CAMERA I TO POS. J - SAME SET
CAMERA 2 TO POS, L - SURGERY
CAMFRA 3 TO POS. B - SURGERY
CAMERA 4 TO POS. D ~ GANG'S FLAT

BOOM A
BOOM B

TO POS, 4

TO POS. I

1

GANG'S FLAT
SURGERY



F/U T/C

= ATy

F/U GRAMS:

HOT SHOW -~ Part 3

A e e )

Theme Music

SURGERY BOOM B, I,

2-shot Keel/Tredding

CRAB to hold 2-g,

CRAB R to hold
2=shot

162, '8 (B )

TREDDING ¢ Are you sure I can't take

the surgery for you?

KEEL:  Quite sure, not today,

TREDDING ¢ Alright, You ars a

bit nervy you know, Why don't you
take a rest?

I don't need a rest,

KEEL:

TREDDING: Well, don't overdo it.
KEEL: I'm sorry Dick,

TREDDING s I know how you feel, /

.8, Keel

Coming to 2L - shet 163
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shot 162

KEEL: I have got to try and work

T it out my own way. /
2-snot lreﬂdlng/Ve@l
TREDDING:  Of course you have, Ch,
there is one thing David. We must
%o Bec i) meke an effort to get a new girl, /
e (E°U')“eel We must David. , As soon as we can
2 (L e
2-shot Tredding/Keel we must get someone.
KFEL:  Yes, yes, of course we must
- we'll see about it tomorrow.
TREDDING: Cheerio then ~ see you
later,
is Tredding goes
3 (B- ) KEELs 0.K. Thanks Dick. /
i,S. Keel, Take
his rise., CARRY him
to door, HALL FIXED MIC
1 (J- ) F/X
Wed, Hall
is he re-enters Surgery SURGERY Boom B.I.
2 <T- )
eel ENTERS in M.S,
D Keel, JO&W%QNO I think you are expecting

N

o i
as sits. me, Doctor, i

Ae]

Am I;/

Well - the front door was

open, so you must have been expecting
g

I Possibly,

JOHNSON 2 Well, I'm not making any
mistake about the address this time

- aren't you going to ask me in

5
omebody.
2 (u— ) Doctor? /
H.,5, Keel
udle -}

Meke yourself at home, /

.S, Johnson
N L with Johnson into
O/s“ 2-shot with Keel JOHNSOE:  FPleased to see me, Doctor?

Coming to 2L -~ shot 174
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L BT )

* 00

KEEL: Why should I he,
JOHNSON s 'Cos of what Ifve got for

you, or ain't you expecting anything?

KEELs I was expecting something, /

oo
MoD e

Johnson

18

he hands over package

o)

A

I thought you'd know that,

See
ckage

M.S, Keel,
him take pa
176, 2 (L= )

|I] &l

|
'nxloda

Johnson

PAlE ity i b
O/sh 2~ghot

//TO»IQ“N° No need to sign for it

Doctor, We know you got it alright.
I thought

favour, doc.

perhaps youl!d do me a little

et (o | L: A fayour, /
M.2, Johnson,
T"‘{. t quOJ"o P_EKJ'\ T, =T 1
Stells, 1 her 3 STHLLA 3 And T hope we become friends
T’ ™ . . "
Leel, too Doctor, Intimate friends.
TR e ) o
0/sh 2-shot Stella/
Toahnaot '
i Just a little treatment.

170, 3B )

JOHNSOI:
You know, /

C.7, Keel

I don't treat anyone without

R (e en cxamination. /
3-shot Stella/Keel/
Johnson 2
SEELLA = Charmed, Doctor, of course
MIX BOOM A.4,
181, 4 (D~ R A
Poker table f/gd.,
Spicer o/od. STEED: Two,
[2 0 N/
HOLD shot CHARLIE: Three for dealer, Think
it!s ing to work?

Of course,

But its crazy.

Coming to 21 - shot 182
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On 4D ~ shot 181

STHED 2 It!'s foolproof,

CHARLIEs It's crazy - you could
have us all nicked, We have his

girl knocked off ...

STHEDs And then invite him to find

out who did it. Raise you ten,
CHARLTI: But he hates our guts.

e doesn't even know who we

SEEC He's just following his nose,

tnd do you know where it will lead

STEED s Straeight into a noose,

CHARLIE: And ten.

ST And it's dangling over him

at this very moment.

TIGHTEN on Charlie's You mean Johnson and Stella?
glass, GO UP with

aE i O P S

They are there now,

182, 2 (M~ ) In 3/4's loops CHARLIE: So now he knows our leg man. /
GRS e
183, 4 (D= ) BEDs  Johnson's expendable, /
g.U. Charlie
TILT DOWN with glass, CHARLIE: DBut if Keel refuses.
LOOSEN to original
shot

STEEDs  Then the big men must decide

&3 - Keel or Johnson,

o
;_I
b
=
=

£
(&)
Ve
O
W

CHARLIE See you. Same thing as
last time?
Coming to 3B - shot 184
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On 4 -~ shot 183
STERD: Yes, Ixcept Keel's talked
himgelf into handling the stuff -
in front of two witnesses, And
Just to clinch it, Stella should be
busy adding to the complications
right now,

MIX URGERY BOOM B, I,

ot e G ) _ =

2~shot Stella/Keel

" ith ] £ )
PAN R_w1tn Keel %o KEEL:  Thank you. Alright.
2-s with Johnson, S

Cont. PAN with Xeel

JOrmmsen

Ol s Give her a thorough

examination Dector?

I can give you some reliefo/

185 2l )

2~shot
STELLA ¢ There = I knew we'd get on.
KEELs I'11 write out a prescription.
JOHNSONs Prescription. what about
s ) the stuff, Doctor? /
.5, Keel
STELIA: After all the trouble the
gentleman took to bring it.
KEELs Oan you pey for itL?
STELIA: Well mais. .
KEELs Then why waste this when I
167, 2 (I~ ) can write out a prescription, / There

2-shot Johnson/Stella e

STELLA: Well thank you darling.
I'l1l come back to see you again =~
rather soon.

You'd bettzr get out now

S

both of you.

Coming to 3B -~ shot 188
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On 2 - shot 187

188, 3 (B~ ) STELLA: Shell we go darling?/
3-shot Stella/Keel/
Johnson.  Let Stella/
Johnson GO, TIGHTEN  JOHNSON: See you later doctor.
into C,.U. Keel

MIX GANG'!S FLAT
et L BOOM A.4.
189. 4 (D~ ) 4
3=-shot Charlie/Steed/
Spicer CHARLIE: Look. e need a new
2 T0D contact now Treading's dead.

/EOEe X/
STHEED: And Xeel will be the new

contact and he will be made harmless

intc the bargain.

CHARLIE: How does he feel about it?

TIGHTEN in on Steed STEED: Oh, he knows he's being used.
He probably thinks he'!s clever enough

to get out at the last moment,

CHARLIES How clever is he? Are you

sure ha's not too clever for you?

STEED s I try not to make mistakes,

190, 3 (K- ) I didn't want to have Treading killed, /
.3, Charlie

CHARLI®:s Treading might have double-

crossed US .o

STEEDs  He said he hadn't recsived

19T 4 5D ) the stuff and he hadn't. /
W.C,U. Steed

STEEDs Treading was killed because
you told Spicer to get him before you
knew the facts, And T was too late
to save him and save the rest of us a

1925 3 (B ) lot of trouble, /
M.S, Charlie

Coming to 2D - shot 193
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On 3 - shot 192

CRAB R to 2-shot CHARLIK:  All right, All right.
Spicer/Charlie

ES——

STEED:  Never mind Charlie, the
meek shall inherit the earth,
TIGHTEN on Charlie CHARLIE: Who's meek, PFollow him

I want to know where he goes.

MIX KEEL'S LIVING ROOM BOOM 0.2,
193, 2 (D~ )

C.U, Keel
STEED ¢ Well, how does it feel?

Now you've peddled your first drugs?

LOOSEN KEEL:s Don't jump to conclusions.
4s Keel turns, CRAB R I haven't peddled anything. I gave

to 2-shot Steed b/gd. that young woman exactly what she

needed as a patient,.

GO IN on Steed. STEEDs Yes, I wondered if youtd

fall for that onec.

&
=t

=
s

Let Keel in R. X! Well, now what do I do?
STEED: Now you refuse to co-operate

304, 1B~ ) with your new associates, /
MC.U, Keel

KEEL: A1l right. TI'm in, how

EaBs 2N Pe v ) do I get out? /
M.S, Steed
/1°T0 K/ STEED:  You make it plain that you
had a bad attach of fear or conscience,
LOOSEN OFF to inc. You'lre getting cut before you get in
Keel.

too deeply; and you hint that you

may go to the police,

Coming to 4D - shot 196



On 2 - shot 195

END on 2-~shot Keel
R £/ad.

HOLD 2-shot

As Steed comes d/stage,
TIGHTEN 2-shot

~ 38 e

BLs That'!'d be a lot nearer the
truth,

STEED: I know what you mean,

KEEL: WES I thought you would,

STEEDs Then they will arrange to

kill you.

KEEL:  And this is your idea?

STEED Yes, Still trust me?

KEEL: Please go on.

STEED: LT el you. The man
sent to kill you will be the man
who murdered your fiancee, Does

that answer your doubts?

s
=

13 Yes, T think so.

STEED Then we'!ll put the first
part of the plan into operation as
soon as possible, Do you have a

surgery tomorrow afternoon?

KEEL: Yes.

e et e

STHEED: Right. Your contact will
approach you, the same one as before,

and when he does you know what to do.

KEEL s Refuse to give him what he

wants.

STEEDe I'm glad to see you enver

into the spirit of the thing.

Coming to 4D - shot 196
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GANG'S FLAT "
196. 4 (D= ) o BOOM A4,

C.U. Phone. As
hand reaches in GO UP
with it to C.U, Charlie

CHARLIE: Hello.

SPICER: Het!s with Keel. IR

wait and see where he goes,

SURGERY BOOM B.I.
197. 3 (3= ) Vi e
2-shot Patient/Keel,
0/sh DATIENT: Thank you doctor, and

Tredding puts head round door/I'll call again Thursday.
198, 2 (N~ )
2-shot Keel/Tredding

TREDDING ¢ Bverything alright?

KEEL: BEr - yes, why shouldn't

TREDDING: No reason., I just wondered,
o, wedilt P11 be oS Only a few
calls to make.

KEEL: #ill you be long?

TREDDING: No, T don't think so.

KFEEL: Fine,

TREDDING 3 Why, 4O yOu see

KEEL: No. DNo, it's all right.

199. 3 (B- ) TREDDING: Oh well, cheerio, /
M.S. Keel
PAN him to door

KEELs I!'11 see you outb.

290 Llds ) AxLL FIXED MIC
2-shot Keel/Tredding.
Pick them up and CARRY
them to front door,
Tredding GOES, CARRY
Keel back to Surgery SURGERY BOOM B.T.

SN AN )
Pick up Keel at door

KEEL & TREDDING: Chatting

and in M.S. as he gsits Knock at
Waiting Room
202. 3 (B_ ) Doora.

M.S. Johnson at door, 3
_99_



- 40 -
On 3 -~ shot 202

PAN Johnson L into KEEL s What do you want?
2~shot with Keel
JOHNSON s Just give me a little
of what I brought you Doctor, Half

an ounce 1'd say.
KEEL:  Who's it for?

JOENSON: Just a couple of Jjunkies

willing to pay.

TIGHTEN in on Keel KEELs Ask them to come and sce me
and when I've examined them if they
need it I'1l give it to them on a

203, 2 (N~ ) presoription, /
C.U. Johnson

JOHNSON:  Hey now, what's this?
Wanting to up the anti eh? Youtll
et your fair share doc - no more

204. 3 (B~ ) and no less., /
C.U, Keel

KEEL: I've changed my mind, I'm

205, 2 (= ) getting out before it's too late, /
C.U, Johnson

JOHNSON: It is too late doctor.

206, %.(Bey ) You fixed Stella, I'm the witness. /
C.U. Keel

KEELs She received proper medical

treatment on my prescription and it

ZOT gk AR followed a careful examination. /
JOHNUSON 5 What are you driving at?

Listen doc, you're in this up to your
neck - and we'll break it for you if

208, % (B~ ) you start playing games with us. /
M,3, Keel

KEEL 3 If you threaten me, I can't
Take His rise into guarantee to keep my mouth shut,.
e ri 1
shot with Johnson Undbrstang?

Coming to 1A ~ shot 109
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On 3 - shot 108 JOHNSON:  Here now 1look ...
KEEL:s  Understand?
JOHNSON:  Well yes,
KEEL: Are you threatening me?
JOHNSONs  No, no ... doctor.

KiEL:  Then don't start, and tell

your friends not to.

Tredding in C, TREDDING: Oh, sorrry. Excuse
meking 3~-shot Y =,
me David, I've forgotten Mrs.

Bakerts stuff. . By the way,

HOLD 3=-shot

Mrs, Simpsbon'!s in the Waiting Room.,
Let Tredding GO

KEEL: Right, - Thank you. Now
get out.

JOHNSON ¢ Don't be like that Dr.
You keep quiet and we'll keep quiet

and everything will be alright.

HALL PIXED MIC
200, T (Ha ) BOOM C.I,
2-shot. PULL them to
front door. TFOLLOW SURGERY BOOM B,I.
Keel back to Surgery e
210v 3 (B ) /  MRS. SIMPSON: T am here, I
M.3, Keel, PULL :
him to Waiting Room. managed it on my own two feet,

Let Mrs. Simpson X
frame, PAN L with
Keel into 0/sh 2-s,

I walked all the way from the car,

KEEL: I was sure you could do

23, 2@ ) it, Mrs. Simpson. /
M,C,U. Mrs., Simpson

1 T0 &

Coming to 3B - shot 212
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On 2N - shot21l

MRS, SIMPSON: You had faith in me

Dr, Keel, It's so important for a

R ) doctor to have faith in his patients. /
M.C.U. Keel

It's even quite useful the

L DS ) S ) other way round. /
M. 0LV, Mrs. Sa

MRS, SIMPSONs Oh, please don't think

I'm not grateful. You helped.

IoLTEY 'l I
LS hank you.

MRS N ¢ These Fmbassy do's
are all the same. I was crushed

back against the door by a press
sttache I think he was, You know
the mad stampede for food,  Still,

DT L I'm nearly slright again now, /
M.S, Keel

You certainly ars, I wish

.

all my patients gave as little
anxiety as vou,.

How herefs your prescripbtion Mrs.

Simpson, Let me know if you have
N O any more trouble. /

2-shot Mrs, S/Keel

MRS . SIMPSON: Oh, you aren't

coming to sec me again Dr, Keel?

L:  There'!s no need for me to

MRS, STIMPSON: But what about the
massage., Are you sure you can

safely leave it?

Oh, yes, quite sure, i

2h6s % B )

M.C,U, Mrs, S

Coming to 2N - shot 217



On % - shot 216

MRS, STMPSON: Well, Dr, Xeel -~ if

you are not going to visit me again
professionally why don't you drop

e ) in one evening for dinner? /
M.C.U, Keel

218, 3 A/B KEEL:  Thank you - I = /

YRS, SIMPSON: My hushand will be

delighted to see you. Perhaps w

SRt (it could do a show? All three of us, /
2-shot

KERT: It's very kind of you but
not just at the moment, I am rather

busy.,

MRS, SIMPSON: You know you need some

help here Dr. Keel, Do let me know
if I can do anything. Answering

telephones or seoos

KEEL: Oh no - no thank you. It!s

220. 3 (B= ) all in hand, /
M.S, Mrs. S

MRS . STIMPSCN: I am very good at

making appointments. I'm even
TAKE Mrs. Simpson's quite good at keeping them.
rise, CARRY her
to door,
KEEL Itts very kind of you Mrs,
mpson, but really we're all right,
VRS, SIMPSON: Well, lock after
yourself,
XEEL I will,
MRS, STMPSON: If you don't I shaill
have to do 1t for you. Goodbye,
is she goes, IV KEEL:s  Goodbye.
on Keel

Coming to 4D - shot 221
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MIX GANG!S FIAT BOOM 4.4,
P2k LD= )
C.U, Phone, GO UP
with receiver to C,U, Steed,
/210 P
g RRE,
LIVING ROOM BOOM C.2,

AELE G e 1 )

C.U. Phone f/gd.,
Keel b/gd,

2257 4 (Dm )

}_(EELg Hello 2900

STEED: (DISTORT) Hello., Do

you recognise the voice?

KEEL: Yes, /

C.Ue Steed

GANG'S FIAT  BOOM 4.4,
STEED e Now listen carefully., I
haven't got much time, They want

to get you all right. I have told
them I can persusde you to re~enact
what happened to your fiancee, il
explained to them tkhat you would

think you were following up the

trail that would lead to “he killer,/

235 A (D= )

C.U, Steed

226, 1 (B~ )

LIVING ROOM BOOM C.2.
KEEL: Where do I mest him? / .

GANG'S FLAT BOOM A.4.
8TEED:  Outside Vinsons, He'll

force you into a car, You must get
in, Now do you understand, you

must et in.

KEEL:  (DISTORT) Just a minute,

TEED : It's 11.45. Now shall we

say in 30 minutes. /

Gl e e

As he replaces phone
Tl )

LIVING ROOM  BOOM C.2,

I can just about make it

?

but ..... Hello (PHONE GOES DEAD)

STEED: Everybody clear?

Coming %o 2P - shot 228
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On 4 - shot 227

/T TO K

296, Zofhe 3

- 45 =

STEED:

The Docks,

We'lll pick him up at 12.15

By 1.15 he'll be floating out on

the tide,

Get Spicer

EXT, JEWBLLERS (Night) Diste

Spasmodic

M,S, Passers~by,

/4 TO J/

As he crosses Spicer,
GO IN to C.U, Spicer,

22053 (e )

Traffic

2-shot thro! car
windscreen

e o TR N

M,C,U, Keel

As he leaves frame
231, 3 A/B

s M B - SRR

C.U. Spicer.
SLOW PULL to M,S.
Keel in R,

HOLD 2~shot

233, 3 {1~ _}

W.9.,

fax- 15 5/ pd, ;

PAN with Spicer/Keel and
intorinteriern of eal.

As Keel hits Spicer
234, 4 (J-_)

2-shot Keel/Spicer
Rear of car R f/gd

235, 3 (L= )

W.S, over nose of car

L L)

2-shot Keel/Wilson

WILSON:

KBEL:  Yes.
WILSON: e

fortunately.

Coming

45 -

You alright Sir?

BOOM A.Z2.

dacided to tail you -~

to 3L - shot 237



On 4 - shot 236

e il =

KEEL s Yes.
WILSON: We laid on a reception

party for you at the Docks,

There's a lcad of squad cars waiting

for you.,
KFEL:  Docks?
WILSON: Thas's where they were
taking you. We nad a tip off.
ATt s S (17 ) The exact time and plase, /
3-shot Keel/Wilson/
Rogers
ROGERS = Superintendant, He's
aead, sir, One shot fired, T'11
call the Yard and get the Van,
WILSON: Oh, yes, arnd you!d bebter
call them off at the docks at the
same time, You weie lucky - he
238, 12 (B ) was aiming for you, /
C,U, Keel
KEBLs Yes, 1 wasllvecky, Well
P o T e ) you've got him one way or another, /
¢.U. Wilson
240 2 ) WILSON: ot who?
2NQ5 2R ) WILSON ¢ Got who?
Gl leeed
241, 7 A/ KBEL: Your professionak murderer. /
WILSON ¢ fowdshoTahad, i This
is one of them certainly,; but he's
e e i) not your man, /
KEEL: #flell, where is he?
TILSONs Welve got full information
about him, We know exactly who
we're after,
A58 S h4E KFEEL: Well, who did this then? A

Coming to 2P - shot 244
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On % - shot 243
WILSON: I don't know, but whoever

244, 2 A/B it was, saved your lifea/ Let's
leave it at that.

245, 3 _A/B KEEL:  Mm,  /

C.U, Wilson

WILSON: Next time you may not be
so lucky. May I suggest that you
stick to medicine sir, and leave

246, 2 A/B ~ police work to us, /

KFEL:  That's good advice,
Superintendant, but the work isn't

A R L s quite finished yet, is it? /
W.S. General activity

FADE TO BLACK

F/U SLIDE: F/U GRAMS:
AN HENDRY, PATRICK MACNER Theme Wusic

OHANGE SLIDEs

MOTRA REDMOND, CATHERINE #wOODVILLE, PHILIP STONE
CHANGE SLIDE:

GODFREY QUIGLEY, MURRAY MoLVIN, ALISTER WILLIAMSON
CHANGE SLIDE:

JUNE MOYKHOUSE, ASTOR SKLATR, CHARLES WADE
CHANGE SLIDE:

TELEPLAY BY RAY RIGBY
CHANGE SLIDE:
"THE AVENGERS" THEME COMPOSED etc.
CHANGE SLIDE:

DESIGNED BY ALPHO O'REILLY

LD
PRODUCER LEQONARD WHITE

DEs
DIRECTED BY DON LEAVER
FADE TO BLACK

F/U SLIDE:
AN A,B.C, NETWORK PRODUCTION

FADE SOUND AND VISION

- 47 -



	Hot Snow [Camera] 01.pdf
	Hot Snow [Camera] 02.pdf
	Hot Snow [Camera] 03.pdf
	Hot Snow [Camera] 04.pdf
	Hot Snow [Camera] 05.pdf
	Hot Snow [Camera] 06.pdf
	Hot Snow [Camera] 07.pdf
	Hot Snow [Camera] 08.pdf
	Hot Snow [Camera] 09.pdf



